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Page Two 


nN EW SCREEN SWEETH EARTS! You’re giving ’em Charles 


Farrell’s first Warner film and they want to hear all about it! Let ’em know 


there’s plenty of just the kind of romance they like in the new Farrell—Davis 
love team. 


ACTION—DRAMA—ROMANCE! An up-to-the -second 


story crowded with wallop from first flash to fadeout with a triple human appeal! 


FIVE MARQUEE NAM ES! There’s a big box-office angle for 


you in every one of the stars: Bette Davis and Charles Farrell for romance — 
Ricardo Cortez for drama — Glenda Farrell and Allen Jenkins for comedy. Bill 


them all! 


LOADS OF FEM APP EAL ! ““You’ve Killed Your Own Baby!” 


A dramatic angle that shoots straight at your woman patronage. 





Jimmy Morrell, a pharmacist, runs 


a drug store with the aid of Norma, 
whom he plans to marry as soon as 
he can save enough money. But 
business is poor and a chain store 
threatens to put him out of busi- 
ness altogether. He is at a loss 
what to do, when Barnes, a_ beer 
racketeer, who has been foreed out 
of business, owing to the legalizing 
of beer, enters with his gang. Not 
having the brand of headache pow- 
der Barnes asks for, Jimmy makes 
up the same thing. Barnes asks 
Jimmy why a product with a name 
costs so much when Jimmy can make 
it up for so much less. Jimmy ex- 
plains that millions of dollars are 
spent in advertising besides the tre- 
mendous profit that is made. This 
gives Barnes an idea. 


Ye persuades Jimmy to enter in- 
to a scheme with him whereby they 
manufacture toothpaste and _ ecos- 
metics in exact imitation of certain 
widely advertised brands. Barnes’ 
gunmen terrorize the druggists 
with bombs and force them to buy 
their product. Then they fake a 
noted antiseptic. The company that 
manufactures the original is facing 
bankruptey because of Barnes’ 
strong arm sales methods. 

Barnes makes the mistake of de- 
serting his girl, Lil, and taking up 
with another girl. Lil, who knows 
his secrets, goes to the antiseptic 
firm and tells them who is putting 
out the substitute. They take it up 
with the district attorney and bring 











suit. Barnes has friends in the 
district attorney’s office and isn’t 
afraid of being molested, but he does 
not want a suit. He hag one of his 
henchmen watch the distriet at- 
torney’s office and learns that Lil 
has squealed. A gunman is hired to 
kill her, and Jimmy taken along on 
a pretext, sees the murder. 

Jimmy has disliked the business 
all along but he now. swears he will 
quit. Barnes’ gang beat him up 
and threaten to do the same to 
Norma, whom Jimmy has married. 
She is about to have a ehild so 
Jimmy consents to go on. One of 
the drugs they insist Jimmy make 
is digitalis, a heart stimulant. Jim- 
my refuses at first, saying he can- 
not make it, but they threaten him 
again and he makes up a substi- 
tute that is totally ineffective. 

Norma is taken to the hospital. 
She needs digitalis and Jimmy is 
horrified, knowing they will give 
her the substitute which is worth- 
less. He rushes back to the store 
to get the real digitalis, but the 
child is born in the meantime. Nor- 
ma is saved but the child dies for 
lack of the stimulant. 

Crazed with grief, Jimmy sets out 
to kill Barnes. He enters the room 
in time to see a man shoot Barnes. 
He recognizes Sheffner, the manu- 
facturer of the antiseptic they had 
imitated, who has been ruined. 
Jimmy hurls Barnes’ body into a 
chemical vat that dissolves it. He 
and Norma then start over again 
with an honest drug store. 





ae ee eae Charles Farrell 


Aca g 5 22 eet ee Sat AE GOs 
Poe os Ly at ee a 2 ee eee a 


Norma 


are eg i i ee ee ee em Ricardo Cortez 
: Ar Ae ae Ste Pe eeaey Te AY cine ee ae aan Pmeebab ae, Vel el, 
ely Re Se ne ol ee eee ee. Aen Jenmiis 
oheynen Gon Rea oe seers 5h andy DE eames As: Henry O'Neill 
SNR AEE costs 1 Sees get RS a a oon ie ie le Phillip Faversham 
|G | tee eaten eae i ee De ANIC PMA RE ieee 2 Robert Emmet O’Connor 
CAR CHG a ee ne eee Sa eS ee John Wray 
ype Nee eee Seba ee tl ete UB SNS: Iva ls George Pat Collins 
1 0a © peg eiBN OO Sieh ie AOS Se pe ie esis ee ee is an Adrian Morris 
ra) ge ea IN Le ree a Seale Wem Ee, eakss ake § _.Dewey Robinson 
ly i) 1 Reena RL SE RNDACe coats Reels ae teenie ae 12 aay AE RAR Ben Hendricks 
PUCOT IY 2s give re Pee raat eee Mes eine Snes 2 _... George Cooper 





First National Pictures, Ine. 





& The Vitaphone Corp. 25% 
presents 
CHARLES FARRELL and BETTE DAVIS 15% 
in 
“THE BIG SHAKEDOWN’”’ 100% 
with 
Rieardo Cortez 75% 
Glenda Farrell—Allen Jenkins 60% 
Directed by John Francis Dillon 20% 
A First National and Vitaphone Picture 40% 
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TIE-UP WITH 
TIME BUREAU 





Many theatres have capitalized 


on a tie-up with their local time 


bureau. In towns where this cor- 
rect-time service is available to 
telephone users, theatre managers 


have arranged with the bureau, so 





that all inquiries are greeted with 
an answer such as, “Good evening, 
have you seen ‘The Big Shakedown’ 
at the Strand Theatre? 


is now two minutes until eight.” 


The time 





Some of these time bureaus aver- 
age over 5,000 calls a day, and con- 
sequently a tie-up such as this is 
tremendously important to a theatre. 
Additional 
may be obtained by 


publicity and interest local aspects. 
varying the 
arrangement that every hundredth 
caller is informed of the fact and 
notified that he or she has been 
awarded a pass to the Strand. 

If your town has no such bureau, 
it will be good institutional policy 
to have your theatre operator an- 
swer all queries at the theatre with 
a line similar to the one mentioned 
above. When people call for the 
name of the feature or the time of 
its performance, such a_ response 
will keep your theatre and its pre- 
sentations before the publie eye at 
all times. It would also be easy to 


have the correct time available from 
the box-office. 


You can publicize this service 
with notices in the paper, on the 
sereen, and in the lobby. Your pat- 
rons will appreciate the opportunity 
of obtaining the correct time and 
your theatre will benefit by getting 
the message into the homes. 


HEADLINES FOR 


LOBBY DISPLAY 





A lobby display of newspaper clip- 
pings ean be made very effective in 
exploiting “The Big Shakedown,” 
when it comes to your theatre. 

Look through the back files of 
your newspapers for headlines cover- 
ing a number of sensational exposes. 
Clip them and set them in a frame 
with appropriate stills from the pic- 
ture. Your artist can make a very 
effective layout. 

An attention-getting caption over 
this display of news articles and 
stills will finish off a swell lobby 
display. We suggest: 

YESTERDAY’S BLAZING HEAD- 
LINES A REALITY TODAY! SEE 
“THE BIG SHAKEDOWN.” 


rell; Eilers her Dunn. 


her ideal lover. 


ing Bette Davis? 


Garbo had her Gilbert; Craw- 
ford her Gable; Gaynor her Far- 
an Lact; 
if you go ’way back in history 
you will find that even Eve had 


But alas, what about charm- 
Perhaps, in 
one of her pictures, she had for 


This contest idea can be used for a one-day newspaper tie-up or 


The idea is to have contestants make their choice of the screen’s 
for Bette Davis and state the reasons for their choice. 


(Contest Story) 


Mat No. 4, Price 10c. 
her screen lover the man you 
thought would make the ideal 
choice... Or perhaps you have 
your own ideas who should be 
singled out for the honors. 
Send 


you 


Let’s have your choice! 
us the name of the star 
think would be the perfect lover 


for Miss Davis in forthcoming 


NEWSPAPER CONTEST ON IDEAL 
SCREEN SWEETIE FOR BETTE DAVIS 


it may be 


extended depending on the interest and response it creates. 


ideal lover 


Below is given a prepared publicity story and art to be used to plant the 
idea. After the first day, interest in the contest may be sustained by printing some 
of the selections made by contestants and other information pertaining to the 


WANTED: The Ideal Screen Lover 





screen productions. Your choice 
should be explained in a short 
letter addressed to the Contest 
Editor of this newspaper. 

Dig into your memory file and 
find the man who possesses all 
the qualities which you think 
should be embodied in the “ideal 
sereen lover” for Bette Davis. 



















VOTING IDEA FOR 
SCREEN SWEETIES 





Ever since personalities became 
an important factor in drawing 
patrons to the theatre, they have 
clamored for “romantic teams.’ 

Outstanding of this group may be 
mentioned such screen “sweeties” as 
Dick Powell and Ruby Keeler, Wil- 
liam Powell and Kay Francis, James 
Cagney and Joan Blondell, Janet 
Gaynor and Charles Farrell. Now 
Mr. Farrell is teamed with a new 
screen sweetheart — the charming 
Bette Davis in “The Big Shake- 
down.” 

This gives a cue for an interest- 
ing voting contest to be conducted 
by the theatre. Print a quantity 
of voting coupons, providing several 
lines for patrons to write in their 
choice of the perfect team of screen 
sweethearts. 

Voting shoud be carried on in ad- 
vance of the opening of the picture. 
A story covering the result of the 
poll will make interesting newspaper 
material. 


INQUIRING 


REPORTER 





As in previous cases where this 
exploitation feature has been used, 
the cooperating newspaper assigns 
a reporter and a photographer to 
cover the stunt. The question and 
best answers are published the fol- 
lowing day. 

Wherever possible, arrange that a 
‘snap’ is taken of those same inter- 
viewed and a thumbnail cut of same 
run with the printed answers. 

Here is the question: 

“The Big Shakedown,” the current 
Strand Theatre attraction depicts a 
newly married couple going into 
business together. As sweethearts 
they are an ideal coupie butws-vast 
ness partners, they continually clash 
over many matters. “DO YOU 
THINK THAT IT IS WISE FOR 
MARRIED COUPLES TO BECOME 
PARTNERS IN BUSINESS AS 
WELL?” 


PRIZE TO POPULAR 


FEM SODA-JERKER 





In this picture, Bette Davis plays 
the part of a soda dispenser. Tie 
this in with a newspaper contest 
for the prettiest or most popular 
“soda-jerker” in your city. 

For prizes you can tie-up with J 
some department store or dress shop 
for an outfit for the winner. 

Invite the winner to appear at 
your theatre to act as hostess or in 
some other capacity. 








3 IDEAS FOR NEWSPAPER TIE-UPS 





Exhibitors with good contacts with local papers will find 
good material for tie-ups in these ideas: 


Stories By Police Officials 


Get a story from one of the police officials telling either 
of the police department’s efforts in cleaning up the city, or 
of his personal experiences with racketeers. Have your local 
paper or radio station to use this feature. Be sure to include 
copy on your showing of ‘‘The Big Shakedown.’’ 


Interviews With Prominent People 


Another interesting angle in line with this stunt has been 
used in modified form by the N. Y. American. Enlist prominent 
local citizens or be interviewed on: ‘‘If I Were Chief of Po- 
lice’’.. . explaining how they would rid your city of racketeers 
if they were Mayor or police chief. 

Contest on Meaning Of Title 

Ask the readers to write a brief description of the meaning 

of the title of the picture. Offer a number of tickets to see the 


picture for the best set of answers incorporated in the above 
idea. 


STORY ON THE 


OLD DRUG STORE 





In New York, there is a drug store 
which was established in 1804, and 
has always been in the hands of the 


same family. Likewise in other 


cities there must be many drugstores 


which have been in business for 
years. 

Induce your local newspaper to 
run a feature about the oldest drug 
store in your city and an interview 
with the owner as to when it was 


established and other interesting 


facts. 


Arrange to present a silver lov- 
ing cup or some other trophy with 
a fitting inscription to be formally 
presented at your theatre. 

Exhibit the trophy in your lobby 
before your opening and in his win- 
dow during the run. 


Most department stores conduct 
a morning radio broadeast in which 
they announce special sales which 
are not advertised in the newspap- 
ers, but for which the women are 
constantly on the lookout over the 
air. If your local department store 
has no radio hour, suggest that it 
start one in conjunction with this 
merchandising stunt, which is de- 
signed to bring results to the store, 


as well as to your theatre. 


Here’s how to work it! After the 
department store’s radio announce- 
ments of its special sale the announ- 
cer then requests the women to send 
which they 


the 


in suggested specials 


would like to see on sale in 





RADIO ANNOUNCEMENTS 





store the following week. 


As an added inducement for the 
women to send in their sales sug- 
gestions, have the radio announcer 
offer guest tickets to your theatre 


to be awarded to the ten women 
send'ng is the most practical sug- 


gestions of the day. 


(In this way you get in a plug 
for your picture, theatre and play- 


date). 


In selling this idea to the depart- 
ment store. #avebtising manager, 
point out its value in getting the 
women to look forward to these ra- 
dio broadcasts because of the free 
ticket offer and special values in 


the merchandise on sale at the store. 
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Exploitation Ideas 











showman’s 
corner 


There’s no better guide to the value of a stunt 
than past performance. In this column we reprint 
several exploitation ideas that have recently proved 
successful in the field. In every case you will find 
the ideas adaptable to this picture. 


KENNEDY’S CLASSIFIED GAGS 


A. J. Kennedy, exploitation man for 
the Spreckles, San Diego, crashed the 
classified section of the local paper with 
these ideas. 

One paper used a contest in which in- 
completed rhymes were published. The 
last line was picked from the classified 
ads by readers. Passes were awarded for 
the best. 

The other planted the names listed in 
the city directory among the ads. Those 
who wrote in identifying themselves re- 
ceived free tickets. | 

In both instances the free ticket offers 
were given display space and publicity 
stories. 





— Watch Local Events for Tie-ups — 


3 FROM MEMPHIS 


‘“‘The World Changes” press book got 
a big hand from Bill Hendricks of the 
Warner, Memphis, because it gave him 
a big hand in exploiting the picture. 
Here are the three ideas that got his 
raves: 

1—Playdate announcements on the 
correct time bureau idea netting more 
than 900 plugs daily. 

2—Art school tie-up offering prizes 
for the best drawing illustrating the title. 

3—Radio sketch sponsored by com- 
mercial account which advertised the 
radio program and the picture in the 
newspapers. 


=— Send Us Your Ideas —= 


GOLDBERG’S TWO 


From Philly, Harry Goldberg sends 
us the dope on two plans he worked on 
“From Headquarters” and “Convention 
City.”’ 

Special preview was arranged on 
“From Headquarters” for local Director 
of Public Safety and police chiefs. Then 
members of the police force were in- 
vited to see the picture at special early 
morning and late night showings. 

Because the picture gives the cops a 
boost and shows the inside workings of 
a police bureau, Goldberg got beaucoup 
goodwill with the force as well as plenty 
word-of-mouth. 

“Convention City” was previewed by 
leading Philly sales-managers for the 
purpose of securing the names and ad- 
dresses of their respective sales forces 
for a mailing campaign. The letter to 
salesmen was written in a light comic 
vein and contained the sales-managers’ 
comments on the picture. 

It’s a new angle on the indorsement 
idea and worth a try. 


— Watch Holiday Dates — 


NEWARK’S VITAPHONE STUNT 


Saul Ullman, manager of the Bran- 
ford, Newark, watches his Vitaphone 
shorts for exploitation possibilities. In 
“Yeast Is Yeast,”’ he found a name that 
meant a lot in his territory — Charlie 
Melson, who M.C.’d locally for more 
than one year. A little extra billing and 
special stories in the papers sold extra 
tickets. Watch Vitaphone Shorts for 
extra profits. 








SPECIAL 
ACCESSORIES 


| BURGER 





TheBig 
Shakedown 


Put up on fine quality duck in 
two brilliant colors. Equipped with 
eyelets ready for stringing on mar- 
quee or in lobby. 20 x 30 inches. 
Priced reasonably at 40 cents each. 

Available only from 
M. MAGEE & SON, Ine. 
140 Fulton Street Nova. 





COLORTONE SLIDE 





Make your screen presentation ar- 
tistie and colorful with this atmos- 
pheric effect, elaborately colored, 
Hbeautifully created. 
4x5—Colored positive only $2.00 

—Set (pos. and neg.) 3.00 
3144x4—Colored positive only 1.50 
—Set (pos. and neg.) — 2.25 
Order by Number N-729 
NATIONAL STUDIOS, Inc. 
226 West 56th Street ING ie ee 


| LOBBY BLOW-UPS | 








Photos are one sheet size, 28 x 
42, and will fit in the stock frame. 
They are available in three colors, 
buff, peach, and green, on heavy, 
durable stock. May be mounted 
and backed with easels if desired. 
Immediate C.0.D. shipment is 
guaranteed. Price $1.25 each. 

Order directly from 
NASIB STUDIOS 
160 West 46th Street a ee 


Bette Davis 


Bob Contest 








Mat No. 3, Price 10c. 


The two column illustration reproduced here, serves as the basis 


for a splendid tie-up arrangement with a leading beauty shop or beauty 


salon of a department store. 


The still form which the two column cut was made, is also avail- 


able. 


In ordering, request “DAVIS 426.” 


This can be blown up to 


any desired size at reasonable cost, for tie-up window and lobby display. 
The sample contest story furnished here outlines details and conditions 


of this cooperative stunt. 


(Publicity Story) 


Bette Davis’ Latest Hair 
Style Starts New Vogue 


Local Beauty Expert Offers Valuable Awards In 
Contest To Popularize This Charming Style 


Even the vivacious beauty of 
Bette Davis can find added charm 
through the adoption of a radical 
change in the manner of head dress. 


Manieten ds nen oe ee , prominent 
local beauty expert, predicts that 
the new Bette Davis Bob will be 
adopted by thousands of the young- 
er set throughout the nation. Mme. 

LASERS: APE enon NA oe Haney bles hy as you know, 
conducts the popular beauty salon 
at. Shel Ane as depart- 
ment store. 


Anxious to popularize this Bette 
Davisi Op ahd thatst = cls tee 
girls will be the first to take up this 
head-dress style in a big way, Mme. 
YARN Ue Nad oe eacete Poa: , in coopera- 
tion with the Strand Theatre, “is 
sponsoring a BETTE DAVIS BOB 
CONTEST. And speaking of the 
Strand, it is there that you will see 
Bette Davis, new head-dress and all 
in her latest picture “The Big 
Shakedown,” starting next ........ 





Husband-Hunting Contest 


All local members of the fair sex 
who will affect the new BETTE 
DAVIS BOB as shown in illustra- 
tion are eligible to enter’ this 
unique contest. All contestants are 
invited to appear at the Strand 
Theatre (opening 
day) at 8 P.M. where a committee 
of beauty judges will make the fol- 
lowing awards. 


To the girl or woman, whose head 
dress is declared to be the closest 
in detail and general appearance to 
the New Bette Davis Bob, an order 
good for $25.00 in trade at the 
Pian unre Pee Beauty Shop will 
be awarded. To the next closest 
resemblance to this latest attractive 
head dress, an award of $10.00 in 
trade will be made. The third prize 
is $5.00 in trade and to the next 10, 
two guest tickets each to see Bette 
Davis in “The Big Shakedown” at 
the Strand will be awarded. 





Patterned along the general lines of the “Ask Me Another” craze, 


this idea is for the contestants to name the husbands of these ten Warner 


Bros.-First National feminine stars and state what they know about each. 


The answers should be stated briefly, but a minimum of fifteen words 


may be set for each of the ten answers. Guest tickets should be awarded 


to the ten persons compiling the correct lists. 


For your use, the answers in each case are given in parentheses after 


the stars’ names. They are: 


pe ate 


perce 5 Se 


BHTOE DAVIS. \ iia: 
KAY IRANCIS. 2:2 sf 0 2. 
JOAN BLONDELL...... 
ALINE MacMAHON .... 
MARY ASTOR: a i.°:. tes 
BARBARA STANWYCK 
RUBYe KBERUBRE 7 a3 
ANN DVORAK 33:5 .0%035 
ALTON WHITE: 2iiic.c8. 
10. BEBE DANIELS........ 


.(Harmon O. Nelson, Business Man) 


habe ae 2 (Kenneth McKenna, Actor) 
Same (George Barnes, Cameraman) 
ai a eRe i (Clarence Stein, Architect) 


Sit tage (Franklin Thorpe, Physician) 


Sey nae Diet EI RR a (Frank Fay, Actor) 
ia ROME Bente e ee: (Al Jolson, Actor) 
He Fe Ee. (Leslie Fenton, Actor) 
Pomel 2S reanG ek (Cy Bartlett, Writer) 


the PRE NAN Mag ae ree (Ben Lyons, Actor) 


Exploitation Ideas 








NOVEL CROSS WORD PUZZLE 


Here is a good example of the most modern type of cross 
word puzzle used by the leading newspapers. Tie-up with your 
local newspaper, offering guest tickets to the twenty-five per- 
sons first to send in correct solutions. This puzzle conceals the 
names of five stars and the title of the picture, thereby offering 
a good plug for the picture. Your offer of tickets to winners 
should carry playdates and name of your theatre. 


Pa a 


alo raed 
BSR whoa 


Th ee 
Pinna Be ae 
Zea Eee 


Puzzle and Solution—Mat No. 11, Price 15c. 





DOWN: 81. Lair. 
2. Hurrah. 83. Old Testament. 
3. Beer counter. 84. The wizard’s home. 
4. Commonest metal. 85. East Jamaica. 
5. Fresh talk. 86. Indefinite article. 
7. That man. ACROSS: 
8. Cutting tool. 1. Definite article. 
9. Flying toy. 3. Large. 
10. Highest note Guido seale. 6. A makeshift bed. 
11. French ‘of.’ 13. Unit of wt. for jewels. 
12. Dock. 14. Banishment. 
16. Past. 15. Weep. 
18. First name of female star. 16. Plunder. 
20. Leer. 19. Greek letter. 
23. Opposite of dry. 20. Wise-crack. 
24. <A worm. 22. ‘Tier. 
25. Southern general. 24. Long fish. 
26. Highest note of Guido’s scale. |26, To mistake. 
27. Last name of male star. 27. Journeyed, 
30. Last name of female player. 
ee 28. Compound ether. 
34. New England State. 29. Precipice. 
37. Greasy liquids. 31. Latin and. 
39. Neither. 33. Sainte. 
40. Cow word. 35. Indefinite article. 
41. Cognomen. . 
48. Last name of female star. 36. International language. 
52. French River. 38. Atop. 
53. Lukewarm. 40. Mother. 
55. Box for coal. 41. Notes receivable. 
96.) BY: 42. New England State. 
57. Grocery. 
A F 43. Oath. 
58. Fortification. auete, 
i 4 44. Philippine food. 
60. Comparative ending. af 
2 45. Eighteenth letter. 
61. Kind of fish. A 4 
: 46. Spanish article. 
62. Source of light. : : 
: 47. Comparative ending. 
63. Standing Room Only. 
‘ 49, Upon. 
64. Bright color. 
50. Myself. 
66. Tatter. . 
51. Left Side. 
67. Execavate. 
70. To dress up 52%) Atay. 
72. Middle West State. 54. A Hebrew name for God. 
: 35. Club. 
75. Prefix against. 
57. One who saves. 
77. To droop. : 
59. An extremity. 
78. 'To go wrong. 62. T toh 
80. Writing fluid . oe ee ne 
: 63. One who stripes. 


Spoil. 

A dull color. 

Famous old man of war. 

Rodent. 

Not out. 

Raw mineral. 

Father. 

Depart. 

That woman. 

Poetic name for India. 

Town in Egypt. 

Unit. 

Prefix meaning before. 

Last name of movie star. 

Last name of another movie 
star. 


Wy 
LH | 
[A |G) 
LR 
LF | 









e 
PUZZLES HAVE BE- 
COME INCREASINGLY 


POPULAR AS A NEWS- 
PAPER FEATURE. THIS 
PAGE GIVES YOU A 
WIDE VARIETY TO 
CHOOSE FROM. 


MAGIC SQUARE 


The Magic Square has become a 
standard tie-up with many showmen 
throughout the country. Newspapers 
like to use this as a regular feature 
because it requires little space to 
Tun. 


Because of its contents it gives 





Mat No. 1, Price 5c. 


the picture a real worthwhile ad- 
vertising plug. Your offer of movie 
tickets for the first twenty persons 
submitting the correct solutions ad- 
dressed either to the contest editor 
of the cooperating newspaper or to 
your theatre. 

The Magie Square on “The Big 
Shakedown”. conceals the following 
line: THE BIG SHAKEDOWN 
TEARS THE HEART OUT OF BIG 
TIME RACKETS. 

This puzzle is worked hy begin- 
ning with the circled square, then 
moving up or down, right or left, 
but not diagonally, and ending at 
square which contains the period. 





Showmen Make Good Use 


Of Star-O-Gram Puzzle 





STAR-O-GRAMS are made up of a series of sentences in 
which are concealed the names of the stars appearing in ‘‘The 
Big Shakedown.’’ The final sentence gives a direct plug to the 
star and title of the picture. 


Sell this new puzzle idea to your newspaper editor. It re- 
quires small space and ean be run with or without a movie ticket 
offer for first group correct solutions submitted. 


NOTE TO EXHIBITOR—We have set the Star-O-Gram 
partly in capital letters so that you can easily distinguish the 
hidden names of the stars. Use it as a guide in judging the 
answers submitted by readers. 


The Star-O-Gram, when published, should appear all in 
the same sort of type. However, to help you in deciding the 
correct solution here are the names of the stars: 


FARRELL FAVERSHAM ROBINSON 

DAVIS MORRIS HENDRICKS 

CORTEZ REICHER COOPER 

JENKINS COLLINS O’CONNOR 
HUBER DILLON 


Hidden among the words printed in the copy below are 
names of movie stars. Only the second or surnames appear. 
Can you pick them out? 


Twenty-five pairs of guest tickets will be awarded to the 
first twenty-five persons sending in the correct solutions on or 
before (closing date). Write the names of the stars on a sep- 
arate piece of paper so as to make your solutions clear to the 
contest editor. 


Address: Contest Editor, ‘‘STAR-O-GRAMS”’ eare of this 
paper. 


TODAY’S “ST AR-O-GRAMS” 


LiJE N. KINSman is undoubtedly a nut! He can’t even 
compreHEND RICKS of hay. ‘‘The moRE I CHERish a thing, 
the surer Iam. to lose it!’’ he says. He wants insurance but has 
no particulars so FAR RE Lhoyds. He loves to thROB IN 
SONg — wishes he were a MancHU BERry-picking in Man- 
churia. He has no lessons tO CON, NOR wants any. Once he 
haD A VISion. All jumbled up, he saw MexiCO OPERa, and 
AzteC OR TEXcuco Lake, balM, ORRIS-root with a protoCOL, 
LINSeed oil, and among the pickles, a DILL ON a roll. ‘‘IF,’’ 
AVERS HAMmy Lije, ‘‘I am a nut—crack me!’’ 


Hidden Puzzle for Newspaper Use 





This is the type of feature that is especially suited for this film. Give this mat to your newspaper with 


the copy below. 


CAN 


| \\ 


Activities such as depicted here daily tax the facilities of the police. 
morass of dramatic incidents is a missing man. 


Award guest tickets for the 10 best solutions. You can also use it for a throwaway. 


YOU FIND THE GUNMAN? 





Cleverly concealed amid this 
See if you can find him. The Strand Theatre offers 


ten pairs of guest tickets to its current hit, “The Big Shakedown,” Warner Bros.’ new drama starring 


Charles Farrell and Bette Davis. 
Mat No. 5, Price 15c. 
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Publicity—Advance 






your 1st story 


Davis And Farrell 
Are Go-Starred In 
“Big Shakedown” 


Charles Farrell and Bette Davis 
are co-starred in Warner Bros.’ “The 
Big Shakedown,” which comes to 
thes ist see ee Theaters 47 heres ot. 
next. 





Farrell and Miss Davis, who play 
for the first time together, make 
delightful screen lovers. Farrell 
will be remembered for sterling 
characterizations in such recent pic- 
tures as “Aggie Appleby, Maker of 
Mens?) a“ hes Pirsh Year, “Wwald 
Girl” and “Tess of the Storm Coun- 
try,” and in many others with Janet 
Gaynor. 


Miss Davis, who recently has risen 
to stellar roles, is best known for 
such pictures as “Bureau of Missing 
Persons,’ ‘“Ex-Lady” and “The 
Working Man.” Ricardo Cortez is 
the villain of the production. He 
does. not hesitate to put his own 
sweetheart on the spot, when he 
jilts her for another light o’ love. 
His most recent pictures are “The 
House on 56th Street,’ “Big Execu- 
tive” and “The Torch Singer.” 


Other members of the cast are 
Glenda Farrell, Allen Jenkins, 
Henry O’Neill, Phillip Faversham, 
Robert Emmet O’Connor, John 
Wray, George Pat Collins, Adrian 
Morris, Dewey Robinson, Ben Hen- 
dricks, George Cooper and Renee 
Whitney. 

The picture is a thrilling drama 
dealing with a new type of racket- 
eering which has come in since the 
Repeal made the liquor game less 
profitable. It is based on the story 
“Cut Rate” by Sam Engels and 
Niven Busch and was adapted for 
the screen by Busch and Rian 
James. John Francis Dillon directed. 


your 2nd story 





Glenda Farrell Has 
Role of Gangster’s 
Moll In “Shakedown” 


Nine Hollywood leading ladies 
out of ten will tell you that playing 
a “shady lady” role is the thing to 
do if you want to get ahead in 
pictures. 





Glenda Farrell, who plays the 
part of a gangster’s moll in “The 
Big Shakedown,” a First National 
picture which comes to the ....... 
pretest S MTC athe OM eet te. pee 
next, will have to be classified as 
the tenth. 


Glenda Farrell has played more 
“shady lady” roles than you can 
shake a stick at, and she contends 
that if you do them well, you'll have 
the time of your young life trying 
to get out of them. 


She is, however, one of the best 
known “shady ladies” of the screen, 
and gives one of her famous char- 
acterizations in “The Big Shake- 
down.” Despite this, she insists that 
she is not a “shady lady” type, but 
a straight comedienne. As the 
“shady lady” in “The Big Shake- 
down” she has a rather unhappy 
time of it for she is jilted by her 
gangster lover and later put on the 
spot because she knows too much 
about his business. 


“The Big Shakedown” presents an 
exciting new angle on racketeer- 
ing with a lively romance in which 
Charles Farrell and Bette Davis 
figure. Ricardo Cortez is the gang- 
ster while others in the cast are 
Allen Jenkins, Henry O’Neill, 
Phillip Faversham and Robert Em- 
met O’Connor. John Francis Dillon 
directed the picture from the screen 
play by Niven Busch and Rian 
James. 
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Film Favorites In Strand Hit 











Glenda Farrell and Ricardo Cortez in a tense moment from “The 
Big Shakedown,” First National hit which comes to the Strand Thea- 
tre on Wednesday next. This picture marks the first appearance 
together of Charles Farrell and Bette Davis as the romantic leads. 
Also in the cast are Philip Faversham, Henry O'Neill and Allen 
Jenkins. 


Mat No. 26, Price 10c. 











: your 3rd story 





Farrell Finds New 
Screen Sweetheart 
In “Big Shakedown” 


Charles Farrell and Janet Gaynor 
seem to have decided to make per- 
manent their divorce as_ screen 
lovers. Time was when their names 
were always linked in pictures — 
“The Man Who’ Came Back,” 
“Merely Mary Ann,’ “Tess of the 
Storm Country,” “The First Year” 
and finally “Delicious.” 

Then they separated, Farrell to 
appear with Joan Bennett in “Wild 
Girl,” with Marian Nixon in “After 
Tomorrow” and with Wynne Gibson 
in “Aggie Appleby, Maker of Men.” 
Apparently he has become a fickle 
sereen lover for in his latest picture, 
First National’s “The Big Shake- 
down,” which opens. at the ........ 
By at. Tih Satire One: Meee se at tae ee 
next, his sweetheart is Bette Davis, 
with whom he shares stellar honors. 

He seems to have no preference 
in complexions, for the Misses Gay- 
nor and Gibson are both red heads 
with dark eyes, while Bennett and 
Garbo, with whom he has_ also 
played, are golden blondes and 
Nixon a brunette. With Miss Davis 
he comes back to the blonde type, 
this one with: honey hair and blue 
eyes. Being a _ brunette himself, 
Farrell and Miss Davis make finely 
contrasted screen lovers. 

Rieardo Cortez is the dark villain 
of the story, a killer who doesn’t 
hesitate to put his own sweetheart 
on the spot when he tires of her and 
realizes she knows too many of his 
secrets. Others in the cast are 
Glenda Farrell, Allen Jenkins, 
Henry O’Neill, Phillip Faversham, 
Robert Emmet O’Connor and John 
Wray. 

The picture concerns a new type 
of racket which has come into favor 
since Repeal has -made the liquor 
game unprofitable. The screen play 
by Niven Busch and Rian James is 
based on the story, “Cut Rate,” by 
S. Engels and Busch. John Francis 
Dillon directed. 





your 4th story 


Glamorous Romance 
In Thrilling Scenes 
Of “Big Shakedown” 





What is said to be one of the 
most thrilling melodramas of the 
year-will be seen at the .......... 
Myeatre: Np tu coke we ee when 
First National’s picture “The Big 
Shakedown” comes as the feature 
attraction. 

The story, “Cut Rate’—by Sam 
Engels and Niven Busch — upon 
which the picture is based, reveals 
a method of racketeering of which 
the public is not generally aware. 
This is one of the get-rich-quick 
schemes that is outmoding the beer 
game, said to have been given some- 
thing of a knock-out blow through 
the legalization of its sale. 


The new fake drug game is played 
just as relentlessly as the old game. 
Bombings of drug stores, strong 
arm tactics, and murders, follow the 
new venture, by gangs who hesitate 
at nothing. 


There is colorful romance in “The 
Big Shakedown” in addition to the 
many thrills — the love interest be- 
ing supplied by Bette Davis and 
Charles Farrell, who innocently get 
mixed up with the gangsters and 
barely escape the vengeance of the 
crooks. 


Rieardo Cortez has the role of the 
ruthless gang leader, who does not 
hesitate to put his own sweetheart 
on the spot when he tires of her, 
and fears that she will reveal the 
secrets of the band. Glenda Far- 
rell has the role of Cortez’s gun 
moll, who is slain to make way for 
a new favorite, Renee Whitney. 


Others in the strong supporting 
east are Allen Jenkins, Henry 
O’Neill, Phillip Faversham, Robert 
Emmet O’Connor, John Wray, 
George Pat Collins and Adrian 
Morris. 

John. Francis Dillon directed the 
production from a screen play by 
Niven Busch and Rian James. 


your 5th story 


Bette Davis Learns 
Art Of Soda-Jerking 
For “Big Shakedown” 


Bette Davis, who is a _ versatile 
young person, has added soda-jerk- 
ing to her list of accomplishments. 
If she’s in the mood, and has the in- 
gredients and the equipment handy, 
she can toss you off a “choe malt,” 
a lime freeze, a strawberry ice 
cream soda or a fresh fruit punch 
to match that of the handiest two- 
fisted soda jerker that ever twiddled 
an ice-cream dipper. 

She gets such a kick out of her 
newly acquired proficiency in the 
art that she gave an ice cream soda 
party at her Hollywood home with 
a real soda fountain, and her blonde, 
smiling self behind the marble 
counter asking, “what’s yours?” 

Bette’s chance to learn soda-jerk- 
ing came when she was playing the 
part of a corner drug store clerk in 
“The Big Shakedown,” the First 
National picture, which comes to 
HOM oe hon Aa! Theatreson 5.0%. 
b Gone ABS next. A couple of profes- 
sional soda-jerkers were imported 
from Hollywood to Burbank, to 
teach Miss Davis and Charlie Far- 
rell the fine points of working be- 
hind a soda fountain, and Bette 
went to school in earnest. She in- 
sisted on knowing not only what 
she had to know for the particular 
scenes in the picture, but every- 
thing else she could find out about 
mixing soda fountain drinks be- 
sides. 

Between scenes during production, 
Bette could always be found behind 
the soda fountain on the set, mixing 
drinks for her thirsty fellow players, 
who inelude Ricardo Cortez, Glenda 
Farrell, Allen Jenkins, Henry 
O’Neill, Phillip Faversham and 
others. 

“The Big Shakedown” is a thrill- 
ing and dramatie story of a new 
kind of racket based on the story 
“Cut Rate” by S. Engels and Niven 
Busch. John Francis Dillon directed 
the picture from the screen play by 
Buseh and Rian James. 





your 6th story 


Charles Farrell Is 
New Type Character 
In “Big Shakedown” 


A departure from his former 
screen parts is seen in the new type 
of role essayed by Charles Farrell 
in “The Big Shakedown,” the First 
National picture which comes to the 
SON oleae Mheatre Ono pi eee ge 
next. 

Having found screen fame in 
wistful, romantic roles such as that 
of Chico in “Seventh Heaven,” and 
others in which he was teamed ro- 
mantically with Janet Gaynor or 
Marian Nixon, Farrell in “The Big 
Shakedown” becomes a business-like 
young chemist who falls in with 
racketeers. His struggle to remain 
honest despite the attempts of the 
leader to keep him from deserting 
the gang forms the plot of a thrill- 
ing adventure drama, and ineciden- 
tally gives Farrell a chance for one 
of the most virile and realistie char- 
acterizations of his career. 

Personally, Farrell welcomed the 
part with open arms, believing that 
it will give him not only an entirely 
new fan following, but a chance to 
braneh out into wider fields of dra- 
matic art. 

With Miss Davis and Charles Far- 
rell in “The Big Shakedown” are 
such notable players as Ricardo 
Cortez, Glenda Farrell, Allen Jen- 
kins, Phillip Faversham, Henry 
O’Neill and Robert Emmet O’Connor. 
John Francis Dillon directed the 
picture from the screen play by 
Niven Busch and Rian James, based 
on “Cut Rate,” a story by Busch 
and S. Engels. 





“YOU'VE KILLED YOUR OWN BABY!” 


Why must any 
woman pay such a 
price for the folly of 
her man! .. . Jusi 
one of the mighty 
moments in this 
thrill-packed picture 
that brings you a 
glorious new team of 


screen lovers, plus— 


RICARDO CORTEZ 
GLENDA FARRELL 


ALLEN JENKINS 


Shakedown 


A First National picture 


Mat No. 19, Price 15c—-372 Lines 


Mat No. 16, Price 10c—230 Lines 
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Advertising Section 






Mat No. 14, Price 15c—336 Lines 


THEATRE 


A GLORIOUS 
NEW LOVE TEAM 
COMES TO THE 
SCREEN! oe x. 


The perfect ‘love 













match”’ of the season 
. .. Plus three other 
famous favorites in 
the New Year’s first 
great thrill - hit! 


Mat No. 12, Price 10c—-222 Lines 





FARRELL * ALLEN JENKINS 


Mat No. 13, Price 10c—148 Lines 
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.. . IT TEARS THE HEART 
OUT OF THE CHISELERS! 


See the screen plant dynamite under 







the latest scheme to plunder the pub- 
lic—and blow it galley west! With 





DAVIS 


teamed for the first time as screen sweet- 


hearts... caught in the unholy grip of 


The Big 
Shakedown 


A First National Picture with RICARDO CORTEZ 
GLENDA FARRELL » ALLEN JENKINS 


THEATRE 








Mat No. 21, Price 10c—272 Lines 





Mat No. 15, Price 15c——-264 Lines 





Mat No. 22, Price 10c—112 Lines 
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Mat No. 23, Price 5c—15 Lines 





Mat No. 20, Price 15c——240 Lines 








Mat No. 24, Price 10c——66 Lines 


It Tears the 
Heart Out of 
the Big-Shots!.. 


—andits thrills willtear 
the heart out of you! 


Cee A Reb Ess 


FARRELL 


and 












CHAS. FARRELL -~ BETTE DAVIS 


A First National Hit 


THEATRE 


Mat No. 25, Price 10c—58 Lines 


Mat No. 18, Price 5c—95 Lines 





Mat No. 17, Price 5c—105 Lines 
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(Review) 
‘BigShakedown Fast-Moving 
Drama With Many Thrills 


Charles Farrell and Bette Davis Co-Star in First 
National’s Film of New Racket 


ELDOM have so many thrills been packed into a single 
bn, picture as in the First National production, ‘‘The Big 

Shakedown,’’ which was shown for the first time yester- 
"oC Rat ab 0 | ah a A eA Theatre. It is a colorful under- 
world story of a new type of racket in which strong arm tac- 
ties play their part. 

Romance is added to the thrills in the love of a young 
pharmacist and his clerk, who innocently get into the toils of 


the gangsters and narrowly escape with their lives. 

“The Big Shakedown” has as its 
theme the racketeering which takes 
place among drug sundries, tooth 
paste and cosmetics. 


Can You Name This 
Blonde Film Star? 


urrent Publicity 


(END // 


FARR EL: 















SARS A 


HAS A 
MUD TURTLE AS A 
HOUSEHOLD PET 









CHARIES * 3 : 
ARRYSUE 


CAPTAINED THE 
BOSTON UNIVERSITY 
BOXING TEAM £0R 
TWO YEARS 


JL | RIGA R[0YO) 
CORmeZ 
AS A BOY SPENT His 
SCHOOL TIME AND 
HIS LAST PENNIES 
UN THE GALLERY 
OF EAST SIDE 








As a story it is powerful in theme 
and equally effective in production 
values. Warner Bros. have spared 
nothing to make it realistic and 
authentic as well as colorful, even 
moving an entire toothpaste fac- 
tory onto their lot to reveal the 
processes through which the gang- 
sters finally take over the field. 

Charles Farrell has been put in 
the role of the young druggist who 
is made an innocent victim of the 
gang and plays his role intelligently 
and .effectively. 

Bette Davis, his sweetheart, and 
later his wife, hasn’t had a better 
role since “Twenty Thousand Years 
in Sing Sing.” The reason for her 
rising popularity is further revealed 
with every new picture. Her work 
is always crisp, thoughtful and at- 
tractively dramatic. 


Popular Star 





Charles Farrell, favorite of the na- 

tion’s movie fans, is seen again in 

“The Big Shakedown,” now at the 

Strand Theatre. He is teamed with 

Bette Davis in this film, and reports 

have it that these new screen lovers 
are — sensational! 


Mat No. 27, Price Sc. 


The role of the gang leader is 
not a new one with Ricardo Cortez, 
but is one of the best he has had 
since “The Maltese Falcon,” one of 
the really memorable crime pictures. 
He has a natural bent for the gang- 
ster role and brings to it a thor- 
ough realism that, while not always 
as heavily dramatic as that of some 
of his confreres, lacks nothing in 
power. This reviewer rates him the 
sereen’s best gangster actor. 

Allen Jenkins and Glenda Farrell 
prove again that they are two of 
the best bets Warner Bros. have. 

A long and well chosen east in- 
cludes Phillip Faversham, Adrian 
Morris, Henry O’Neill, George Pat 
Collins, Dewey Robinson, Ben Hen- 
dricks and George Cooper. 

The picture is based on a story 
by Sam Engels and Niven Busch, 
sereen play by Buseh and Rian 
James, and directed by John Fran- 
eis Dillon. 


She is the blondest of blondes 
and she isn’t afraid to say “No.” 

She has never found a four 
leaf clover. She has never seen 
a king. She doesn’t care about 
Mahatma Ghandi fasts. She 
doesn’t like dolls. She doesn’t 
do ecard tricks. She doesn’t like 
to shop in the dime store. 

She didn’t wear orange blos- 
soms at her wedding. She has 
never bought a gun. She has 
never painted china. She has 
never read the Elsie Dinsmore 
books. She doesn’t like petunias. 
She doesn’t like to eat at a 
counter. She doesn’t like to go 
to weddings. She has never seen 
a Grunion. 

She has never had the mumps. 
She has never seen a penguin. 
She has never been out of the 
United States. She has never 
met Charlie Chaplin. She 
wouldn’t spank a baby. She has 
never known a ecireus freak. 

She’s now playing opposite 
Charles Farrell at the 

Theatre in the 
First National picture, “The Big 
Shakedown,” a thrilling drama 
concerning a new type of racket- 
eering. Her first name is Bette. 
What’s her last name? 





Opening Day Story 





Big Money Schemes 
Bared In Thrilling 
“The Big Shakedown” 


A new kind of racket, with a dif- 
ferent twist of the gangster menace 
is revealed in the latest First Na- 
tional picture, “The Big Shake- 
down,” which comes to the ....... 
eae ap ei Theatre today. 

The plot concerns the activities 
of a former band of liquor racket- 
eers who turn to the cut rate drug 
business when Repeal makes this 
game unprofitable. Sam Engels and 
Niven Busch, who wrote the story, 
“Cut Rate,” upon which the picture 
is based, put plenty of thrills in it. 
There is also a delightful romance 
in the plot. 

Charles Farrell and Bette Davis 
are the lovers in the picture, play- 
ing together for the first time. 
Ricardo Cortez is the leader of the 
gangsters. His two loves are 
Glenda Farrell and Renee Whitney, 
the first of whom he puts on the 
spot because she knows too much, 
after he has jilted her for the latter. 

There is a strong supporting cast 
of noted players, including Allen 
Jenkins, Phillip Faversham, Robert 
Emmet O’Connor, John Wray, 





George Pat Collins, Adrian Morris, | 


Dewey Robinson, Ben Hendricks 
and George Cooper. 

John Francis Dillon, one of the 
foremost directors in Hollywood, is 
said to have handled the picture 
cleverly, transferring the realism 
and suspense of the story onto the 
sereen. The play was written by 
Niven Busch and Rian James. 





THEATERS 





1S TWO FACED....HE CAN 
LOOK FUNNY OR TOUGH 
AT WILL. 

















a u., 


Y Ee Cs 
a WOVEN ate ten 
ICE CREAM ON ES IN ONE 
= ME SEQUENCE OF "THE BIG SHAKEDOWN” 
“THE BIG SHAKEDOWN,” STARRING BELLE DAVis, CHARLES FARRELL, 


RICARDO CORTEZ, GLENDA FARRELL, AND ALLEN JENKINS IS NOW SHOW- 
ING AT THE STRAND THEATRE, 


Mat No. 6, Price 10c. 









1st day of run 


Ricardo Cortez, One 
Time Romantic Lead, 
Reverts To Villain 


Ricardo Cortez, who is once more 
the menace in “The Big Shake- 
down,” the First National picture 
now Showing ataetheso: set. . eek 2 
Theatre, hasn’t always been a 
“heavy” on the screen. 

His’ first leading role was that of 
hero in “The Pony Express,” one of 





_ the western spectacles so popular 


in the silent days. After that came 
such pictures as “Voleano,” “The 
Sorrows of Satan,’ “Feet of Clay” 
and “Society Seandal,’ in all of 
which he won the girl by noble 
means: and true. 

Cortez was also Greta Garbo’s 
leading man in her first American 
picture, “The Torrent.” Again he 
was heroic in such later films as 
“Symphony of Six Million,” “Big 
Business Girl,” “Is My Face Red?” 
and “The Maltese Falcon.” 

But then came a change in char- 
acter —on the screen. The Cortez 
suavity and poise have lately been 
lent to gentlemen of desperate hab- 
its. His two most recent pictures, 
“The House on 56th Street” and 
“The Big Shakedown” show him as 
a sinister fellow —though as dash- 
ing as ever. 

“What price virtue?” Ricardo 
might ask. Especially when wick- 
edness brings in more fan mail, 
than nobility ever did. 

In “The Big Shakedown” he’s a 


tough gangster, who doesn’t hesi- 


tate to bump off his moll when he 
tires of her so she can’t reveal his 
secrets. He is himself put on the 
spot later. The picture is a drama 
of many thrills concerning a new 


_ kind of racket. It is based on the 


story, “Cut Rate” by S. Engels and 
Niven Busch from which the screen 
play was written by Busch and 
Rian James. 

Charles Farrell and Bette Davis 
play. the romantic leads while others 
in the cast are Glenda Farrell, 
Allen Jenkins, Henry O’Neill,, Phil- 
lip Faversham and Robert Emmet 
O’Connor. John Francis Dillon 
directed. 





2nd day of run 


Glenda Farrell Says 
She’s Never Been In 
Love, But Has Hopes 


Glenda Farrell, who has an im- 
portant role in “The Big Shake- 
down,” the First National picture 
Now showine ab then sn evans +d 
Theatre, says she has never really 
been in love. Well, once maybe, 
but it soon mellowed instead into 
friendship only. 





“The trouble is,” says Glenda, 
“that I like to play. I just like to 
have a good time. And too often to 
be funny, the man I’m going with, 
spoils everything by getting seri- 
ous. I want it to be all in fun. 
So before long we have to agree to 
disagree, and stop going together.” 

She sighed heavily and_ then 
brightened perceptibly at the men- 
tion of the rumors of her current 
boy friend, a well-known Hollywood 
writer. 

“Oh, Vm erazy about him!” she 
said. “I think he’s the most won- 
derful writer in the world. I ad- 
mire him tremendously. What a 
grand person! But—” she explained 
afterall these eulogies— “it isn’t 
love!” 

Hearing a suggestion from the 
sidelines that maybe she didn’t even 
know what love was, Glenda freely 
admitted it, and made a further, 
more important admission — she 
hopes love will find her soon. In 
fact, she’s looking for Cupid, right 
now. 


In “The Big Shakedown,” Glenda 


‘ has the role of a gangster’s moll and 


is bumped off by her lover when he 
tires of her because she knows too 
many of his secrets. The picture is 
a thrilling drama, which reveals a 
new type of racket. It is based on 
the story “Cut Rate,” by S. Engels 
and Niven Busch, from which the 
sereen play was written by Busch 
and Rian James. 

Charles Farrell and Bette Davis 
head the cast which also includes 
Ricardo Cortez, Allen Jenkins, 
Henry O’Neill, Phillip Faversham 
and Robert Emmet O’Connor. John 
Francis Dillon directed. 
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Current Publicity 





3rd Day of Run 


Bette Davis, Star Of — 
‘Big Shakedown’ Says 
She’s Vacation Wife 


“Pm a vacation wife, that’s what 
I am,” says Bette Davis, “and ‘Ham’ 
is just a holiday husband. We’re 
married, and we’re happy, but my 
work keeps me in California and 
his work keeps him in New York. 
So while our jobs last, ours will 
just have to be a long distance mar- 
riage.” 

Bette, starred with Charles Far- 





rell in “The Big Shakedown,” a. 


startling story of the cut rate drug 
business, now showing at the -.... 
ie) eae Theatre, has never minced 
words about her marriage to Har- 
mon O. Nelson. They waited some 
seven years for the chance to marry, 
and when they finally did take the 
step, their careers interfered with 
their domestic plans. 

But Bette was happy during the 
filming of “The Big Shakedown” be- 
cause she knew that when she had 
finished it she would have time to 
visit her “holiday husband” in New 
York. 

“The Big Shakedown” is a thrill- 
ing drama dealing with a new type 
of gangster racket based on the 
story “Cut Rate” by S. Engels and 
Niven Busch, and adapted to the 
sereen by Busch and Rian James. 

Others in the cast are Ricardo 
Cortez, Glenda Farrell, Allen Jen- 
kins, Henry O’Neill and _ Phillip 
Faversham. John Francis Dillon di- 
rected. 





Ath Day of Run 





Farrell Gets Extras 
Representation On 
Theatre Code Board 


For a long time an ‘extra’ him- 
self, Charles Farrell, playing the 
leading role in “The Big Shake- 
down,” the First National picture 
NOW SHOwiNe Ae. TNE... clase eee. 
Theatre, was instrumental in send- 
ing two extra players to Washing- 
ton to take part in formulating the 
new Theatrical Code under the N. 
R. A. He suggested the idea while 
working on “The Big Shakedown” 
and two extras in the picture were 
selected to go. Farrell also dug into 
his own jeans for most of the ex- 
pense money. 

This is the first time that this 
great body of motion picture work- 
ers has had adequate representation 
in any conference affecting their 
welfare. 

Besides working as stunt man and 
extra, young Farrell has also kept 
up his activities in boxing, tennis 
and sailing. He needed all the 
strength and agility these gave him 
for his strenuous role in “The Big 
Shakedown,” which is a thrilling 
drama of a new type of racketeer- 
ing, based on “Cut Rate,” a story 
by S. Engels and Niven Busch. 

Others in the cast with Farrell 
are Bette Davis, Ricardo Cortez, 
Glenda Farrell, Allen Jenkins, 
Henry O'Neill and Phillip Faver- 
sham. John Francis Dillon directed 
the picture from a screen story by 
Niven Busch and Rian James. 





BETTE TURNS LITERARY 





While working in “The Big 
Shakedown,” the First National pic- 
ture now showing at the........... 
Theatre, Bette Davis improved her 
leisure moments on the set by delv- 
ing into current literature. Quite 
heavy books, too. She read clear 
through Stefan Zweig’s “Marie An- 
toinette”’ and a book on duetless 
glands during the production of the 
picture. 
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Tattling On The Stars 


BETTE DAVIS 


First National Star Currently Appearing at the 
Strand in “The Big Shakedown’’ 


By FRANK DAUGHERTY 


Bette Davis, who has the leading 
feminine role in the First National 
picture, “The Big Shakedown,” now 
at. Thess oe pate ee Theatre, 
was a star in fan popularity even 
before her own studio knew what a 
following she had gathered. Only 
Clark Gable ever had a similar ex- 
perience. 


Born Ruth Elizabeth Davis in 
Boston, April 5, 1908, the daughter 
of Mr. and Mrs. R. F. Davis. Edu- 
eated Newton High School and 
Cushing Academy, playing in 
theatricals at both schools. 

Worked her way partly through 
the latter by waiting on table. 

Across from her at the Academy 
sat a long youth with an Adam’s 
apple that ran interestingly up and 
down his throat. His name was and 
is Harmon O. Nelson, Jr. Last year 


these pictures were not an unalloyed 
success. 

First real screen success came 
after a year in Hollywood — as she 
was on the point of departing again 
for New York—when Warner Bros. 
offered her a role with George Ar- 
liss in “The Man Who Played God.” 

Ask her who helped her most in 
her screen career, and she will tell 
you, “George Arliss.” 

Ask her what helped her most, and 
she will tell you it was blonding her 
hair. Everything about her person- 
ality seems to go perfectly with that 
present honey hair, whereas, before, 
dark hair fought with blue eyes and 
a too-light complexion. 

Her mother, once a professional 
photographer, helped her in learn- 
ing about camera angles. 

Physically small, Bette has power- 
ful arms and shoulders and was the 
only woman ever to qualify as.a 
life guard at fashionable Ogunquit 
Beach. 

She lives in a Hollywood apart- 








HE Calls Her Spuds 





But the rest of the world knows this lovely lady as Bette Davis. Her 

beauty and talent have made her among the screen’s most popular 

actresses. She may be seen currently in her latest First National pro- 

duction “The Big Shakedown,” which is now showing at the Strand 

Theatre. Charles Farrell, Ricardo Cortez, Glenda Farrell and many 
others are in the supporting cast. 


Mat No.9, Price 10c. 





she got him to come to Hollywood 
and married him. 

She calls him Ham.. He ealls her 
Spuds. 

John Murray Anderson gave her 
a scholarship to his dramatic school 
in New York. James Light, director 
of the school, put her on the stage 
in some of the Provincetown plays. 
Frank Conroy encouraged her to 
adopt the stage as a career. Blanche 
Yurka gave her a role in Ibsen’s 
“Wild Duck” when it played in 
Boston. 

This engagement led to her two 
outstanding roles on the stage: In 
Martin Flavin’s “Broken Dishes,” 
and with Richard Bennett in “Solid 
South.” 

From these, she went directly to 
Hollywood. Because she was used 
in little girl parts in early pictures, 


ment, has two Maltese terriers and 
an Auburn Phaeton. 

Her Boston bean suppers on Sat- 
urday nights are becoming a film 
colony occasion. 

She is five feet, three and a half 
inches, and weighs 106 pounds. 

She has played sophisticated, bad 
women, but in “The Big Shake- 
down,” she is the heroine, although 
the picture is thrillingly sinful, be- 
ing the dramatie story of a new kind 
of racket headed by a _ ruthless 
killer. Among those playing with 
her are Charles Farrell, Ricardo 
Cortez, Glenda Farrell, Allen Jen- 
kins, Henry O’Neill and Phillip 
Faversham. John Francis Dillon di- 
rected the picture from the screen 
play by Nevin Busch and Rian 
James based on “Cut Rate” by 
Busch and S. Engels. 


5th Day of Run 


Cortez Dives Deep 
Into Acid Vat For 
“Shakedown” Scene 





To dive head foremost into a vat 
of boiling acid which promptly 
transforms you into a cloud of 
steam is more than most actors are 
called on to do. 

Yet that was the task assigned 
to Ricardo Cortez in “The Big 
Shakedown,” the First National 
picture now showing at the ....... 
Pa cee ate Theatre. 

Of course he didn’t do it. No one 
would. 


Yet he was actually dropped by 
Charlie Farrell into a vat out of 
which came hot steam. He was 
dropped twelve feet from the sec- 
ond floor into the vat, which is pre- 
carious enough in itself. 

What he actually dived into was 
a vat of water five feet deep. The 
steam came from pipes just above 
the water but he had to dive through 
it. 

But if you think a movie actor’s 
life is easy, try dropping head first 
from the second story into a vat 
three and one-half feet in diameter 
several times some afternoon, as 
Cortez had to, for retakes. 

This is the way Cortez, is taken 
for a ride in “The Big Shakedown,” 
the story of a new type of racket- 
eering based on “Cut Rate” by S. 
Engels and Niven Busch and adapted 
for the screen by Busch and Rian 
James. Others in the east are Bette 
Davis, Glenda Farrell, Allen Jen- 
kins, Henry .O’Neill and _ Phillip 
Faversham. John Francis Dillon 
directed. 





CHARLES FARRELL — “Aggie 
Appleby, Maker of Men,’ “The 
First Year,’ “Wild Girl,” “Tess 
of the Storm Country,” “After 
Tomorrow,” “Body and Soul.” 


BETTE DAVIS—“Bureau of Miss- 
ing Persons,’ “Ex-Lady,” “The 
Working Man,” “Parachute 
Jumper,” “Twenty Thousand 
Years in Sing Sing,” “Three on 
a Match.” 


RICCARDO CORTEZ — “The House 
on 56th Street,” “Big Executive,” 
“The Torch Singer,” “Flesh,” 
“Thirteen Women,” “The Phan- 
tom of Crestwood,” ‘Tllicit.’ 


GLENDA FARRELL — “Havana 
Widows,” “Bureau of Missing 
Persons,” “Mary Stevens, M.D.,” 
“The Keyhole,’ “Girl Missing,” 
“Central Airport,’ “Grand Slam.” 


ALLEN JENKINS — “Bureau of 
Missing Persons,” “Havana 
Widows,” “The Silk Express,” 
“Mind Reader,” “The Keyhole,” 
“The Mayor of Hell,” “Blondie 
Johnson.” 


HENRY O’NEILL—‘Headquarters,” 
“T Loved a Woman,” “The World 
Changes,” “The Kennel Murder 
Case.” 


PHILLIP FAVERSHAM — “The 
House on 56th Street,” “The 
World Changes,” “Footlight Pa- 
rade,” “Captured.” 


ROBERT EMMET O’CONNOR — 
“Pieture Snatcher,” “Frisco 
Jenny,” “The Dark Horse,” “The 
Kid from Spain,” “Blonde 
Venus,” “Night World,” “Big 
Timer.” 


JOHN WRAY—‘The Match King,” 
“Doetor «x%,7>, “Central Park,” ~ “I 
Am a Fugitive from a Chain 
Gang,” “The Death Kiss,” “Two 
Seconds,” “The Mouthpiece.” 


JOHN FRANCIS DILLON (direc- 
tor) — “Call Her Savage,” “Be- 
hind the Mask,” “Man About 
Town,” “Cohens and Kellys in 
Hollywood,” “Pagan Lady.” 





Advance keatures 





Bette Davis Plants Fists 
On Charlie Farrell's Chin 


The Piquant Bette of “The Big Shakedown” Is 
Not the Same Bette of Two Years Ago 


viewer, smiled wanly, and said she hoped she didn’t 


Pv short years ago, Bette Davis looked up at an inter- 


have to stay long in pictures. 
She hoped she could soon return to the stage. 
She hoped, that if she could not, five years would be all 


she had to work in pictures. 


After that — who knows? — motherhood, the stage, and a 


lot of other things offered. 


She was not then Mrs. Harmon O. Nelson, Jr. 


She was not then a star. 

She had not then worked two 
years in motion pictures. 

And then recently, during the 
production of “The Big Shake- 
down,” the First National picture 
Which womestorthe 9)... ve oe 


heatie: Opisck 628 ees eo dege , Bette 


looked up at the same interviewer, 
grinned mischievously — or malic- 
iously —or just grinned —and an- 
swered some more questions. 
“Hollywood? its. peall) aright: 
What’s the matter with it? It’s 
like any other place, that’s all. Just 
what you make it for yourself. 
“The people? Friends? Oh, I’m 
not much on friends, you know. 
You have friends, of course, who 


come around to visit. You have 


others with whom you go here and 
there. That doesn’t fool anyone. 
They’re not friends, really. They 
don’t expect to be. They’re — just 
Hollywood,” she finished. 

She had lit one ¢cigarette-from the 
burning end of another, nervously, 
while she talked. 


She was dressed in blue shorts, 
her legs bare, white sport shoes and 
white short socks on her feet; a 
blue blouse was opened comfortably 
at the throat. Her honey-colored 
hair was brushed back from her 
forehead and temples. 

It was not difficult to see that 
something had changed in Bette — 
changed radically. 

The big blue eyes were no longer 
wistful. They were electric with 
energy. 

“But you have some friends here, 
surely?” she was asked. “Someone 
who has befriended you — perhaps 
among actresses your own age?” 

“T have,” she answered, “but not 
many, especially of my own age. 
I’ve been out, of course. I’ve been 
several times to see Ruth Chatter- 
ton, and Mr. and Mrs. Arliss. Other 
places too. I know enough people 
so that I don’t lead a narrow or iso- 
lated existence in Hollywood, thank 
heaven.” 

There had been a good deal of 
gossip about Bette in one of the 
papers. So she was asked if she 
didn’t mind what had been said 
about her— about a divorce, about 
her presence at several night places 
with a young writer. 

Bette laughed. 

“Oh, that! No, it doesn’t bother 
me. Partly, I suppose, because I 
don’t happen to be going to get a 
divorce. I happen to be very much 
in love with Ham, and believe him 
to be with me. I was out with the 
writer mentioned exactly once. 
Where I made my mistake was in 
going to one of the places where 
the gossips hang out. There are 
five of them you know: The Brown 
Derby, the Vendome, the Chinese, 
the Colony and the Grove. If I 
wanted to play around in Holly- 
wood all I’d have to do would be to 
keep away from those places. I 
could go anywhere else I wanted 
to, and no one would ever think 
anything of it. The gossips don’t 
go anywhere else.” 

She mentioned the wife of a 
writer who has the same manicurist 
she has. The wife is quite sure 
Bette is on her way to divorce. She 
told the manicurist so. The mani- 








eurist told Bette. So Bette hears 
the things that are being said. And 
she doesn’t care. 

Bette’s eyes as she made these 
comments were wise. Hollywood 
holds few secrets for her any more. 

As the interviewer opened the 
door of the dressisg room to make 
his exit, a script flew in past his 
ear, crashed into the mirror and 
dislodged some of the cosmetics on 
the dressing table. Bette went past 
the alarmed interviewer with blood 
in her eye. Charlie Farrell, sitting 
innocently on the set of “The Big 
Shakedown,” in which he and Bette 
were working, in a hospital wheel 
chair, looked up to see the indig- 
nant Bette standing over him. 

“You did that, Charlie Farrell!” 
she shouted at him. 

“Did what?” the amazed Mr. Far- 
rell answered. 

“Threw that seript—”’ said Bette. 

And that’s all the interviewer 
heard. The rest was covered up in 
the scuffle that followed after Far- 
rell took a couple of socks on the 
chin from Bette’s small fists. 

Yes, quite a different Bette from 


the Bette of two years ago as any 


one can note with half an eye by 
seeing her in her latest picture, 
which is thrilling drama exposing 
an entirely new racket—a racket 
headed by as bloodthirsty a gang 
of crooks as ever strutted before 
the silver screen. Ricardo Cortez 
is the handsome villain who heads 
the gangsters, while others in the 
east are Glenda Farrell, Allen Jen- 
kins, Henry O’Neill and Phillip 
Faversham. John Francis Dillon 
directed the picture from the screen 
play. by Niven Busch and Rian 
James, based on the story “Cut 
Rate” by Busch and S. Engels. 





Bette Davis and Charles Farrell 

seem pretty pleased. Can it be that 

they too have seen their latest pic- 

ture “The Big Shakedown” now at 
the Strand? 


Mat No.7, Price Sc. 
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BETTE DAVIS as seen by Abner Dean 
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Here is the impression a prominent caricaturist received from watching 
Bette Davis at work. The blonde beauty may be seen at the Strand be- 
ginning Wednesday in her latest picture “The Big Shakedown.” 


Mat No. 2, Price 10c. 








Manufacturing Plant Goes 
Intact To Movie Studio 


Apparatus Used in Filming of “Big Shakedown’’ 
Taken Directly from Authentic Factory 


RODUCTION value on a picture sometimes calls for some 
P strange innovations — as for example on the recent First 
National picture, ‘‘The Big Shakedown,’’ a story of rack- 
eteering in a modern pattern, which comes to the ............ 


pI ca Theatre on 0) oo. ce. 


The story calls for some highly technical manufacturing — 
of toothpaste, among other things—and the countryside around 
Los Angeles, of course, had to be scoured to see if a toothpaste 
factory couldn’t be located where these scenes could be shot. 


Some were finally found, but pre- 
sented difficulties when the actual 
business of photographing their in- 
teriors was broached. 


At this juncture one was discov- 
ered which had closed down — but 
it couldn’t be photographed, because 
the lease on its building was up and 
the machinery had to be moved out 
at once. 

To any other industry in the 
world, this might have been a major 
problem. Not so to the studio. 
Some big trucks were trundled down 
to the toothpaste factory and _ its 
entire manufacturing plant was 
transposed to the Warner Bros. lot 
in North Hollywood. 

There, it was set up on a sound 
stage and the picture photographed 
more expertly than it ever could 
have been in a borrowed plant. 

Only one difficulty now presents 
itself to the makers of the picture. 

They have a perfectly good tooth- 
paste factory on their lot that they 
haven’t the slightest notion in the 
world what to do with! 

Other manufacturers in the same 
picture were got over more easily. 
A chemical laboratory was _ con- 
structed for the mixture and bot- 
tling of drugs. Packing and ship- 
ping rooms were easily rigged up. 
A cauldron of steaming acid into 
which the gang leader is eventually 
dropped was less simple to construct, 
but nevertheless could be done. 

The toothpaste making alone had 
been the stumper. 

It took machines to make and mix 
the paste, to portion it into the right 
amounts. It took other machines 
to make the tubes of tinfoil, still 
others to make the caps, and still 
others to make the little corks which 
fit inside the cap. 


Then there were machines to paint 
and stencil the label. There were 
other machines to count the tubes 
of paste off into gross lots, and 
still others to pack them in their 
paper cartons. 


All in all, it’s a very fine tooth- 
paste factory, but now that the pic- 
ture is finished, the problem is what 
to do with it. Warner Bros. haven’t 
any shelves large enough to put it 
on, and wouldn’t if they did have 
—for who.is to know how many 
years it will be before a _ picture 
calls for another toothpaste factory? 

But it shows to what thorough- 
ness the modern motion picture 
companies go to make the technical 
portion of a production accurate 
and realistic. The picture itself is 
a melodramatic thriller dealing with 
an entirely new kind of racket 
which gangsters have taken up since 
Repeal has made the liquor racket 
more or less unprofitable. 

In addition to the many thrills, 
which include bombings, strong arm 
work, and murder, there is a fas- 
cinating romance with Charles Far- 
rell and Bette Davis as the lovers. 
Ricardo Cortez has the role of the 
ruthless gang leader who doesn’t 
hesitate to put his own sweetheart 
on the spot when his roving eye 
turns to another light o’ love. 

There is a strong supporting cast 
which includes Glenda Farrell as 
the gunman’s moll, Allen Jenkins, 
Henry O’Neill, Phillip Faversham, 
Robert Emmet O’Connor, John Wray 
and George Pat Collins. John Fran- 
cis Dillon directed the picture from 
the screen play by Niven Busch and 
Rian James, based on: the_ story 
“Cut Rate” by Busch and Sam 
Engels. 
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Shorts 





Glenda Farrell Now Busy 
With Study Of Arithmetic 





Glenda Farrell is one of the busi- 
est players in pictures. And the 
reason is her eight-year-old son 
Tommy, who is going to school and 
frequently needs a little help in 
his studies. He thinks his mother 
knows everything, and so as not to 
disappoint him, Glenda has been 
brushing up on arithmetic, geog- 
raphy and American history. Dur- 
ing the production of “The Big 
Shakedown,” a First National pic- 
ture which is now showing at the 
PPR a erg Aen oye Theatre, she 
had to sit up nights learning her 
lines as the early part of the eve- 
ning was devoted to Tommy. 


Bette Davis An Expert 
On American Furniture 





Bette Davis, who is co-featured 
with Charles Farrell in “The Big 
Shakedown,” the First National pic- 
ture now showing at the ......... 
Theatre, is an authority on early 
American furniture, and _ loathes 
what she calls pseudo-Spanish ar- 
chitecture. So she feels that in Hol- 
lywood she has been unusually 
lucky, having found two houses done 
in the New England manner, with 
rag rugs, chintzes and antique furni- 
ture. Her present home is such a 
perfect replica of a New England 
cottage that she says if it weren’t 
for the Hollywood hills, she’d feel 
right at home in Massachusetts. 


Charles Farrell Wins 
Tennis Championship 





Charles Farrell, who is co-starred 
with Bette Davis“in=the—First. Na- 
tional picture,_“The Big Shake- 
down,” which comes to the ....... 
i! a en Pheatre ON 2 ie e 
NA eA EP hae tenor et: next, is as ath- 
Jetic off the screen as he appears 
on it. While working in “Shake- 
down” Charlie sneaked off the set 
often enough to win the studio ten- 
nis crown. When the final mateh 
was played, Director John Francis 
Dillon called off work for the com- 
pany to see the male star put the 
skids under Brown Holmes, writer, 
to cop the eup. 


Henry O’Neill Starts 
Career With Eugene 





Henry O’Neill, playing in “The 
Big Shakedown,” the First National 
picture now showing at the ...... 
SSR Oe LP a Oe eee Theatre, al- 
ways has to explain that he is not 
Eugene O’Neill’s brother, and is, in 
fact, no relation to the celebrated 
dramatist. 

The reason for the confusion is 
that both men began their theatri- 
cal careers with the Provincetown 
Players in New York at about the 
the same time, Eugene as _ play- 
wright, Henry as player. 

‘The latter played in the former’s 
now famous “Moon of the Caribees” 
series of plays at Provincetown, 
and later in “The Hairy Ape.” He 
was also instrumental in getting the 
playwright’s most famous. play, 
“Emperor Jones” made into a mo- 
tion picture, having obtained Paul 
Robeson’s consent to do the role. 


BETTE SETS NEW STYLE 





Bette Davis, who shares stellar 
honors with Charles Farrel in “The 
Big Shakedown,” a First National 
picture which comes to the........ 
Pee Nine tigre he es Theatre on ...... 
1 Se ius aan es a next, has started a 
new style by wearing her hat way 
back on her head like a schoolboy’s 
beanie, with lots of front hair show- 
ing instead of tilting it forward. 
Then Hollywood took it up and it’s 
the fashion now. 


Bette Davis’ Pet Dog 
Learns Studio Manners 





Many movie stars own dogs. 
There is only one on the Warner 
Bros. lot, however, that is known to 
everybody from the dishwashers of 
the studio cafe to the topmost ex- 
ecutives in the front office. 

That dog is Tibby, a trim, black 
Scottie. Tibby’s owner is Bette 
Davis, now playing in the First Na- 
tional picture, “The Big Shake- 
Cowie Ssaitethesy cue ne apes oie. 
Theatre. Tibby accompanies Bette 
to the studio every day during the 
production of the picture. She’s 
learned good studio manners. Be- 
tween. shots she may bustle about a 
little — or even yawn. But when 
the buzzer sounds and the scene be- 
gins, she is all silence and atten- 
tion. 


Jenkins Has Two Faces 
To Use In Movie Work 


In Hollywood, Allen Jenkins is 
considered twice blessed. He has 
the face of a comedian. He also 
ean look like a thug. He uses 
either face or both, in a picture. 
In “Blessed Event,” the picture 
whieh introduced him to. screen 
audiences and which won for Jen- 
kins a long term contract with War- 
ner Bros., he played a comedy vil- 
lain and used both faces. In “The 
Big Shakedown,” his latest First 
National picture, now showing at 
lie Frere Nes eae one ane Theatre, 
in which he supports Bette Davis 
and Charles Farrell, he leaves the 
comedy pan home and plays the 
thug straight. You might think he 
would get all mixed up about it 
himself. But he doesn’t. 





’ 





New Screen Sweethearts 





Charles Farrell and Bette Davis, popular screen lovers, are appear- 

ing in “The Big Shakedown,” sensational First National drama, 

coming to the Strand Theatre next Thursday. Supporting this hand- 

some couple are such luminaries as Ricardo Cortez, Glenda Farrell, 
Allen Jenkins, Philip Faversham, and Henry O'Neill. 


Mat No. 10, Price 10c. 


Cortez Always Willing 
To Help Extra Players 





Extra players all like to work in 
pictures with Ricardo Cortez, the 
badman of “The Big Shakedown,” 
the First National picture which 
COMES “FOr bREOe. sar 6 ener amr een 
CCRT Cs ONi sees ee eee next, 
He never lets an opportunity go 
by to assist them in their work or 
to give them instructions in _his- 
trionie art when they wish it. 
Asked why he was so _ solicitous 
about the lowly extra, he replied 
that he had been one himself for 
quite a while. 


Phil Faversham Meets 
Pals Of Famous Dad 


When the well-known actor, Wil- 
liam Faversham, arrived in Holly- 
wood recently to visit his son, Phil- 
lip, the latter was able to give him 
late news of many of his former 
associates. 

Phillip is a featured player with 
Bette Davis and Charles Farrell in 
“The Big Shakedown,” the First 
National picture now showing at 
ith Waleed Bennie eae oy Uma a ea Theatre. 
In this and other productions, he 
has worked in many scenes with 
actors of the older school — and 
it seems to Phillip that half of 
them, at least, have played with his 
father. 

People are always going up to 
Phillip on the set and _ saying: 
“Young man, I was with your father 
in ‘The Squaw Man’—or in ‘Herod’ 
or in ‘The Hawk’.” 





Glenda Farrell Thinks 
She Must Have A Double 





ilave you ever been stopped on 
the street by a total stranger who 
had mistaken you for someone else? 

Glenda Farrell, who has the role 
of Lil Duran in the First National 
production, “The Big Shakedown,” 
which»comies tosthes-... 0 ower. 


Meat nee One eee kc Ra Meet ae Ss next, 
has had that experience so often 
that she is hoping to meet one of 
her doubles some day. Glenda says 
she is addressed as somebody she 
has never heard of on an average 
of onee a month. 

Not long ago, a_ pleasant-faced 
old lady stopped Glenda on Holly- 
wood Boulevard and insisted that 
she was her niece, whom she hadn’t 
seen for six years. Glenda pro- 
tested, but the old lady was so posi- 
tive that the actress compromised 
by having tea with her. After half 
an hour’s conversation, Glenda con- 
vineed the kindly old lady of her 
error and resumed her shopping. 


CHAS. FARRELL—DRUGGIST 





After completing work in the 
First National picture, “The Big 
Shakedown,” which comes to the.. 
AME an eer etn em Theatre-on ...... 
Rie saa Gis espe on aes next, Charles 
Farrell thinks he can qualify as a 
pharmacist. He played the role 
of a druggist in the picture and had 
to mix any number of drugs dur- 
ing the production of the film. 


Cortez Says H croes 
Die Young In Movies 





“The good die young in motion 
pictures,’ says Ricardo Cortez, who 
plays one of the leading roles in 
“The Big Shakedown,” the First Na- 
tional picture which comes to the 
Gia San eens Rote See Re Theatre on 
ps 2 Aber ee a ae next, “and I 
want to live to a ripe old age. 
That’s why I like parts like the 
one I have in ‘The Big Shake- 
down’.” 

“Tt has been a long time since I, 
personally, have been asked to play 
a heroic role. I am content to be 
associated in the publie’s mind with 
parts that have interest but no 
idealized characterizations. 

“You see, I don’t want to be too 
good to be true,” he finished with 
a smile. 


Jenkins Is Most Popular 
As A Man About Town 


Allen Jenkins has become one of 
Hollywood’s best known “men about 
town.” Jenkins, a bachelor, came 
to Hollywood to play a comedy vil- 
lain role in “Blessed Event,” and 





remained for a long term contract 


with Warner Bros. He is known as 
one of Hollywood’s most popular 
escorts. Jenkins’ career, to date, 
has been divided between roles in 
which he played “cops” and those 
in which he played men whom the 
“cops” were after. In “The Big 
Shakedown,” his latest First Na- 
tional picture, in which he supports 
Charles Farrell and Bette Davis, 
and which comes to the 
PRCACTOy Of) ne oF Sree iin Seen 
next, he is outside the law. 


Bette Davis Saves 17 
Lives As Life Guard 


Bette Davis, blonde star of the 
First National picture, “The Big 
Shakedown,” which comes to the 
tie (ashes op oes eg Theatre on... 
A gio, RE ePaL aii Atch oe ARERR CR next, may be 
tiny but she’s tough and_ hardy. 
Several years ago Bette helped earn 
her way through Cushing Academy 
by working as a life-guard at Ogun- 
quit Beach, a smart eastern summer 
resort. She was the only feminine 
guard on duty, but her record of 
seventeen rescues during the sum- 
mer proved that she could handle 
her job as well as a two hundred 
pound football hero. 





Bette Davis Finds Bold 
Guy Really Knows Her 





Bette Davis, who has the leading 
feminine role in the First National 
picture, “The Big Shakedown,” 
whichi-openg:at these. wake cee 
Pie atrecon 2.5. cece ee next, 
rented the little place back of her 
house, where her mother used to 
live, to a good-looking, long, lean, 
red-headed young man and his wife. 
The young man seemed a little 
fresh. He smiled pretty readily and 
pretty often, Bette thought. Then 
she discovered that he was John 
Larkin, who was for a year a writer 
on her lot, and who had worked on 
many of Bette’s stories. Imagine 
Bette’s embarrassment. Was her 
face red! 


Jenkins Celebrates Ten 
Years In Theatricals 





Allen Jenkins, dead pan comedy 
villain, celebrated the tenth year 
in theatricals during the production 
of the First National picture, “The 
Big Shakedown,” which comes to 
COR ae ee Theatre 
ONP is 2F Be aes gee RE, next. 
He invited all the members of the 
cast to a special dinner. Those who 
attended include Charles Farrell, 
Bette Davis, Ricardo Cortez, Phil- 
lip Faversham, Henry O’Neill and 
Glenda Farrell. 
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Posters & Accessories 





2 4 S I i a DESCRIPTION: Background in white. Title lettering in maroon with a deep green shadow. Star names 
surmounted on a yellow panel. Names of players in dark green. Heads in pink, yellow and red tints. 








THREE SHEET 


RTT I. 





¢ 
Ricarde Cortez 
Glenda Farrell-Allen Jenkins 
Directed by JOHN FRANCIS DILLON 
 AFIRST NATIONALS VITAPHONE PICTURE 


Sab 

Farrell” 
Davis 

Cortez 


ees SIX SHEET 
Jenkins 
_AFIRIT NATIONAL 





Sliding Scale of Prices for Accessories 


1-SHEETS WINDOW CARDS 


fia 36. ee ee btoss DOS Ze each 
‘ piato: L0G: ae each 
S51 to LOO ns ae eS 
© = Over 100 _. each 
Over 100. : lle 


INSERT CARDS 


ito 25 __... 25 each 
3-SHEETS 26 to 50 a = ee ee Pe oe each 
Sd 210210022 ae ee 20c¢ each 


1 to 25 | Over 100 _—./. -.sSi«d2:' 9 = each 


Over 25 
HERALDS 
1M to 5M ________ $3.00 per M 


Over 5M ______ «$2.75 per M 
6-SHEETS 


PHOTOS 


11x14 Photos 
Eb 10-200 tet (8 in set—colored) 
Over 20 : ape 22x28: Photos: 222 =; 80c a set 


(2 in set—colored) 


DAVIS 


BIG 2 | Slides 
24-SHEETS | 8 otis 
Midget Window Cards___4c each 
Up to 25 ____.__ $2.00 each 


Merchandising Plans Gratis 
Over 25 each | Music Cues __.. Gratis 


THE 








These prices apply to U. S. only. 





MIDGET WINDOW CARD 


SLIDE 





PRINTED IN U.S.A. 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Richard Koszarski. 





WISCONSIN CENTER 


FOR FILM & THEATER RESEARCH 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 





www.mediahistoryproject.org 


